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CONCEPT: Nadia CASABELLA (ULB Faculty of Architecture + 1010 archi-
tecture urbanism)

SCENOGRAPHY and FILM MAKING: Aude CLIQUENNOIS (ULB Faculty of
Architecture)

SPECIAL CONTRIBUTION: Jolein BERGERS, author of the video about
ruderal plants and flying insects in Thurn & Taxis (May 2022)

STUDENTS: Valérie ADANT, Tristan BOMBART, Lina BOUMAHDI, Lucas
BOUTE (author of the drawings in this leaflet), Gaia COTTI, Jeremy
CUVELIER, Vasko DEMERDZIEV, Sofia DIAZ, Gabrielle DINSART, Gillian
FIALLOS REVELO, David GOUVET, Angelica IANOVICI, Felipe LADRON
DE GUEVARA, Mailys LECHTCHEYV, Etienne POINAS, Milica TAMAMOVIC,

Zoé WATTEZ, Catherine YANG

GUESTS: Etienne TOFFIN (ULB), Nathanaélle BAES-CANTILLON (UCL +
GRUE), Jolein BERGERS (KUL), Benoit BURQUEL (ULB), Francisco DAVI-
LA GARCES (ULB), Hillya ERTAS (Vai), Jitse MASSANT (51N4E), Barbara
ROOSEN (UHasselt), Maximiliaan ROYAKKERS (UAntwerp), Charlotte
TIMMERS (KUL), Philippe VANDENBROECK (ETHZ + shift), Carmen VAN
MARCKE (UGent + fallow), Uri WEGMAN (EPFL), Allan WEI (ULB), Jan
ZAMAN (IdeaConsult), Benedikte ZITOUNI (FUSL)

THANKS TO EVERYONE ;)
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“In this world, it is not so much the case that the possibil-

ity of a future is acertained from the point of view of the
present, but that reality is always already entangled with the
‘not-yet’, the ‘yet-to-come’, the ‘what-if, the ‘already-here,
that is, with a sense of the (im)possible. (...) Because it is
impossible to know in advance just in which direction the
future will unfold, our obligation is to experiment, to travel,
to explore the contours, the possibilities.” (Speculative Re-
search: The Lure of Possible Futures, by Wilkie, Savransky
& Rosengarten, 2017:8)

Our current crisis is not only about the environment and the
climate, but it is also a crisis of the imagination. By expand-
ing how we imagine futures, we can see the present
differently and change what we think or do now.

For five days (24-29/03/2023), eighteen students of the ULB
Faculty of Architecture accepted the invitation to collectively
dream of futures that would help us suturing the “great scis-
sion” between humans and the living earth, between culture
and nature. This scission is a legacy of modernity and is at
the root of the construction of contemporary cities.

This exhibition shows the stories and hand-drawings pro-
duced during those days while listening or partaking in the
discussion with a group of guests and among the students
themselves, in a humble attempt to anticipate a more-than-
human urban future.

The typical day started with a pitch presentation by a guest.
Participants were sketching or scribbling while listening, try-
ing to capture in their drawings some of the one-liners gen-
erated during the pitch or the subsequent discussion. Those
first drafts were reworked either in the library, researching
further some of the statements, or out in the public space,
using those statements to interview people or simply testing
them in real life. The perfected drawings were subsequent-
ly used as material for an informal conversation with new
guests in the evening. The five days dealed with:

* DAY 1 - exploring the past and present of URBAN
NATURE

* DAY 2 - inventing and imagining the future of URBAN
NATURE

DAY 3 - exploring and developing the future of URBAN
NATURE

* DAY 4 - simulating and performing the future of URBAN
NATURE

DAY 5 - returning and transforming the present of
URBAN NATURE
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Every day, we would sit together and organise a round to
answer the following questions:

WHAT IS THE FUTURE FOR YOU?

WHAT IS NATURE FOR YOU?

WHAT IS NATURE IN THE CITY?

WHAT IS THE CITY?

WHICH ANIMAL WOULD YOU LIKE TO BECOME?
WHAT DO YOU NEED TO BECOME IT?

The answers provided by the participants changed
throughout the days: if the first day someone would want
to become a bird, by the third day, we had learned some
of the names of the many birds inhabiting our city. Re-
markably, if the future looked pretty much doomed in the
beginning (e.g. collapse, | refuse to think about it, dysto-
pian, heavily polluted, chaotic, a form of agression, etc.),
the more we approacehd the end of the week, the more
engaging it became (e.g. a mistery, a question, imagina-
ble, learning to be vulnerable, constructed in the present,
reconcialiation, a puzzle, an opportunity).

Our journey was guided by the book “GRIMOIRE: Futur-
ology of cooperation” (https://grimoire.futurology.be/). On
DAY 2, we thought of RANDOM QUESTIONS (https://

grimoire.futurology.be/r/Publication::100-Tirer-des-Ques-
tions-au-Sort-en.md) about a city whose future would be
entangled with the more-than-human. We wrote them on
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Based on that city’s future, everyo%@{{’to come :
after or DAY 4 with a souvenir of t visit to their city’s
future, and tell us what they saw, following the example of
the INTERSTELLAR SCOUTS (https://grimoire.futurolo-
gy.be/r/Publication::235-Interstellar-Scouts-en.md). We
spent the rest of the day drawing the future. On DAY 5,
we attempeted a RETRO- AND BACKCASTING (https://
grimoire.futurology.be/r/Publication::290-Retro-casting-en.
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